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Introduction
One of the most interesting and
complex directions of the subject "Stage speech”
is the genre of parables. The parables have a long
history and have been formed in the Uzbek
fiction. Narratives and parables are interrelated
genres as a collection of goals and ideas based
on small realities that reflect the problematic
situation between society and people in terms of
admonition and admonition-rich, symbolic and
figurative imagery.

In the book "Proverbs" by M.
Khudoikulov, Isaktay Jumanov wrote the following
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thoughts as a foreword: "A parable is also a
dramatic work with a certain genre. It is a dialogue
between two or more heroes, and the resulting
strong turmoil. At the same time, it is based on
humor and imagery, so it is possible not only to read
the genre of the parable, but also to perform it on
stage or on radio and television. That is why masters
of words, actors and amateurs often turn to this
genre. This genre is also very useful in stage
performances with students of the Institute of Arts,
acting classes. For this reason, in the program on the
subject of "Stage speech” a special place is given to
educational and practical activities in the genre of
parables.”.
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Research methods

"Masal" is an Arabic word meaning
"example, proverb, story". The parable is a short
story written in the folklore in both poetic and prose
way, based on the active movements of figurative
and symbolic images, told in the spirit of satirical
and humorous criticism of educational content. In
the works of Alisher Navoi, the sultan of the realm
of words, one can find the best examples of the
parable. The stories that form the basis of his Hamsa
series, Hairat ul-Abror, The Story of the Lion and
the Durroj, The Story of the Dove in the Saddi
Iskandari, or Lison ut-tayr, are the sources that
complement the parable genre. Later, Russian

Humorous masals are jokes about light and
sincere laughter and impartial criticism of people
and events. The image of a particular person under
clear criticism is vividly symbolic and figurative,
harmonized with the characters of animals, objects,
and other creatures, in which the negative vices are
clearly manifested in the form of light humor. There
is serious criticism behind this light laughter.

Satirical masal’s are a unique way of
artistic expression of reality, in which nonsense,
baseless, wrong events and flaws in society are
exposed. Socio-political vices that cause serious
harm to society and its development are sharply
condemned and criticized. In such parables,
opinions are expressed on the need to prevent the
problem situation that has arisen and to uproot it.
In this case, light humor is replaced by bitter cuts,
cruel laughter, so the use of journalistic genres in
such parables requires students to master social
knowledge. In satirical parables, it is appropriate
to refer to texts of socio-political content, such as
pamphlets, feuilletons, essays.
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writers A. Krylov, D. Bedniy, S. Marshak, S.
Mikhalkov, Uzbek writers S. Abdukakhor, O.
Kuchkorbekov, J. Kurban, M. Khudoikulov, T.
Adashbaev covered a wide range of topics.

The parables consist of two parts, the story
and the conclusion. The plot is rich in colorful
events, in which certain events and vices in the life
of society are described in the live speech of various
figurative images. Although animals and objects are
involved in the parable, in fact, these allegorical and
symbolic images are always based on the image of
real reality and people. The parables and cuts in the
parable form a clearer and clearer idea for the
student, and from this point of view, the parables
can be classified as follows:

Satirical masal;

Humorous
masal;

Discussion and analysis

When working on the genre of parables, the
student is required to master all the factors of speech
technique and the ability to apply them in
moderation. Because the parable genre is enriched
with symbolic and allegorical images and the
participation of animals, all three (upper, middle,
lower) registers are used effectively in the discovery
and rhythmic performance of speech characters. In
one example, the student uses the sounds of a male
tenor (donkey, jackal, horse, rooster, eagle,
monkey) in the upper register, a female soprano
(nightingale, fly, rabbit, fox, mouse), a baritone in
the middle register (tiger, crow, beaver, hedgehog,
kangaroo). ) and metzo-soprano (shake, musika,
chicken, turkey, cat, frog), as well as bass in the
lower register (lion, elephant, bear, ox, shark, dog)
and contralto (goose, pigeon, duck, sheep, goat,)
cow) performs their voices by adapting them to
images based on the characteristics of different
animals and objects. Only a student who has
mastered the technique of speech, generalizes the
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norms of breathing, sound and pronunciation in his
speech, achieves the expected result in the
performance of the parable, conveys the idea to be

told in the parable to the audience through his
analytical approach.

The essence, form, structure of the parable genre is as follows:

~

Masal epigram;

Masal dialog;

Masal story;

Masal novella;

Masal fairy tale;

Masal pamphlet;

Masal monolog;

Short masal ;

Masal feuilleton;

“The parable is derived from the Greek
word epigram, which means "upper writing."
Epigrams were originally used in Greece to glorify
temples and statues, gods and heroes, and to
promote their wisdom. It later became popular in
the form of small-scale comic poems. A humorous
poem that is not large in size will be enriched with
light humor in its comments aimed at pointing out
any person’s shortcomings. Since such small
humorous poems are combined with parable
elements, this aspect of the parable covers a number
of examples. An example of this is Sergei
Mikhalkov's poem "Rams":

Toznu
CYKMOK, wuyn
yemuoa,
bopap 30u kyk Kyukop.
Ocma kynpux menacuoa,
Yupab xonou ok kyuxop.
Ox gyugopua dep wyHoau:
- OzaiinudicoH, uw Kaiau?
Abdicab mop iiyn, Kanoaii ymcax,
Vmomwaﬁmm MUKKA 1I0OpCcax.
Kyk kyuxop 0eou 6a 1ab:
- Tanuu eanup, oycmum, yinao!
Typm oé2um cuncun azap,
Cenea iiyn 6epcam, soncuzap.
Lloxnapunu cunmap 6upu,
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Oéknapun mupap oupu.
Hloxunenu mune arlianmup,
Kywanox ymuw osup...
Ogmob bowoan Kuzoupap,
Ilacmoa oapé scumupnap.
Tone woau ukku yocap,
Fapk 6yn0u, kKyuou asxcan.

In this parable, through humorous
interpretation, it is revealed in the example of the
rams that the negative traits in people, such as
stubbornness, stubbornness, and superiority, lead to
bad consequences. In the performance of this
parable, the student must first distinguish the
negative flaws that are to be mentioned and
condemned in the parable, and reveal the content of
the work in the performance.

"The parable is a novella - Italian for
'novella - a short story'." In fiction, as a small prose
genre, a critical approach to understanding the idea
and purpose and content of parables prevails in the
novel through the rigor of plot and composition, the
presence of descriptions, the absence of
psychological images, the strangeness and
strangeness of events, the active participation of
symbolic images. The example of Mukhtor
Khudoikulov "Shoshgan giz ..." is an example of
this genre. Because the problem raised in this
parable is a big, painful point not only for people
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but also for society. The parable draws the viewer
to a deep thought with its careful and vigilant
performance, its ability to distinguish between good
and evil, and its preservation of honor and dignity
without flying into lust. The student makes an
artistic analysis of the content of the parable and
identifies ways of execution. It is up to the viewer
to draw a logical conclusion:

“Ulamon snunub-rorkunuéd bapenu aepail
bownaou:

- Cenu sixuwiu Kypub Koaoum, MeH OUNaw wp,

ooum Kughmumoa Kymapub 10paman...

bape ynune eannapuea uwonub oapaxm
WOXUOAH aupuIou-io, Wamonea Kywuiud yuuo
xemou. Lllamon ynu yupnupax Kuaud yinao-yunao,
oxupu Uyn uemuea mauiiad Kemou.

bape xazon 6yrou”.

"The parable is used in the Greek
monologue meaning ‘mono-logos - word, speech.™
A monologue is a speech in which the characters in
a play speak to themselves and others, not
demanding an answer. Almost all parables are
written in this way, detailing funny events is
narrated through the speech of the protagonist.
Such parables can be found in the works of several
storytellers, such as A. Krylov, S. Mikhalkov, Ya.
Kurban, M. Khudoikulov. In this case, the
participant is interpreted as a victim or a bully as a
critic of the humorous problem and vices, and
becomes an active participant in the events taking
place around him. For example, the example of M.
Khudoikulov "Tashvish™ defines the task of
interpreting the internal and external monologue by
translating the idea into an artistic performance:

“bup yida keuacu 6uiIaH YUpoK EHMaou —
MUHYTUKMUKUH?

bup yiioa kevacu buran yupox yumaou —
MUHYTUKMUKUH? "

In the case of the "black cat", the grief of a
cat with a bit of humor is shown in some people
with small but negative consequences:

“Xocuamcuz odamiapea Oy4 Keiasnmau
WeKuiiu, cupa uwmum ropuwmasnmu-oal — depou
Kopa mywuyx”.

The performance of such parables will be
much more convenient for the students. Because
there are no dialogic scenes, character images are
almost non-existent, only the performer himself is
in communication and expresses the main idea that
is to be expressed in the play in his speech.

A parable dialogue is a small humorous
story told in the form of a conversation between two
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or more participants. Dialogic scenes form the basis
of all kinds of parables. Criticized events or actions
of individuals are revealed in the play in the form of
discussions, debates, dialogues of symbolic images.
This is why many authors make extensive use of the
dialogue form of the parable. Below we will dwell
on the performance of M.Khudoykulov's parable
"The wolf and the kid":

“Ilooadan opxaoa kKoneawn oup Yinoxuanu
bypu xysa bownabou. Ynoxua ymoan xouapran,
opxacuea yeupunub, oeo6ou: “bypu, 6ypu, buraman,
xo3up cen menu etican. Ken, ynumum o10uoan ceHu
oup xypcamo Kunau: cem CypHaul 4an, MeH pakced
mywai”. Bypu cypraii wanubou, Yioxua sca yunau
bownadbou; wyHoa NOOAHU KYPUKIOGHU UMIAD
cypHau  0803uHu  wumud,  OypuHu  Kyea
kemuwu6ou. bypu oymunu xooa Kuiub Ko4apka,
0ebou: “By xynumoan oammap OYIMAUMAHMU:
axup, men Kaccoomaw-xy... Kum gytiubou memnea
MAWUOKIUK KUAUUHU?

Oodamnap xam wiynoau: azap 6upon uued
bemaspuo Kyn ypcaiap, 3putiean Yaricaiapuoau
xam KypyK Koaaounap”.

In this parable, the dialogue between the
Wolf and the Capricorn is presented in the form of
a prose story. In addition, the concluding part of
the parable explains the content of the text with
exemplary ideas at the end of the work, the student
can correctly convey the ideas of the parable to the
audience, if he identifies and performs similar
tasks. The following is the author's question-and-
answer session on "The Egg in the Plate":
“- Tyxymmucan?
- bunmaoum...
- XKyorcamucan?
- bunmaoum...”

These four words have a great deal of
meaning, and it takes a great deal of skill,
knowledge, and experience to explain to the
audience the point being made in a parable. The
student expresses his / her thoughts to the audience
through live speech, with an in-depth analysis of the
presence of events in small texts, which contain
goals and ideas, as well as hidden flaws.

The parable is a story in which the
philosophical observations and forms of instructive
narratives predominate. While a particular
compositional device in a story, the variety of plots,
the conflict of conflicts is completely perfect, the
parable story differs from the story genre of fiction
with its concise, clear plot, simple appearance of
sharp conflicts. In parables, a clear task, that is,
through satirical and humorous satires, is revealed
in a simple way that laughs at the vices of society
and people, reflects their deeds, and has tragic
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consequences. Such parables have come down to us
in the form of the first appearances of syncteric
transplants. In expressing the primary and main
idea, our people use various events, including the
proverb "Dumbra”, which condemns inappropriate
boasting and arrogance, and says that it is necessary
to draw the right conclusions in time: "Bulbul
argued with the drum:" | play a thousand tunes. "
The drum said nothing to the nightingale and began
to play its tune. When he reached a thousand and
one tunes, the nightingale landed on the drum's ear
and said, “Stop it, I admire you. You know more
than T do. ” Since then, when the drum has been
spoken, the nightingale has stopped singing, but has
flown to it quietly and listened to the melody. In the
animation of this story, which uses partial narrative,
fairy-tale elements, the factor of narration in the
language of a third party prevails, rather than the
speech, imitation, and expression of images. In this
case, the ideas expressed through symbolism have
an educational value in the student's speech.
Consistency of thought, exemplary events are told
to the audience through a speech statement.

In a short parable, the idea is concise and
clear, the plot of the events is concise, and it differs
radically from other parables in that the emergency
knot, the course of events, the culmination, and the
rapid determination of solutions. The short parables
mainly express the concluding thoughts about the
events that took place and their consequences in the
form of informing, conveying information. The
whole content of the work is revealed in one or two,
in some cases three or four sentences through the
clash of conflicting ideas. It is mainly written in a
prose way and explains the interpretation of
figurative images. The first appearances of these
parables came through the works of Aesop, the
father of the parable genre. Today in Uzbek
literature M.Khudoykulov is a prolific writer in this
direction. His parable "If he hits the horn ..." can
serve as an example of short parables:

“Kokunean bumma 6apmogy, j1ekur OymyH
easda aap3saza Keiou...”’

Another example of "Majnuntal's secret":

“- Heea xamma oapaxmnap oKopuea yccd,
cen nacmea seunacan? — Oeb  cypauiou
Maoicnynmonoan.

Maoicnynmon  ysnub, Ona-Epea kapab
KYUUpox seunou.”

A parable is one of the first appearances
of the parable genre. Through the fictional events
typical of the genre of fairy tales, the lively
dialogue of the animal world, the activity in
human speech, the ugly situations that take place
in the life of society, in the labor activities of
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people are revealed. The tales, which contained
sharp criticism and satire, enriched the content of
the parable. Such parables are written almost in a
prose way, a line that combines all the artistic
components. The Indian work Kalila and Dimna
is one of the first examples of the parable written
in the fairy tale genre. The plot of the parables is
based on folk tales and textures. Tales and fables
are transferred to the components of the parable,
and the exemplary conclusions are told vividly and
clearly. In particular, the proverb "'Farosatli fox"
belonging to the series of Lugman's parables is
based on the plot of the fairy tale.

“Kapu6, osea apamaii konean Lllep xutina
bunan ynoica monuwea axo Kuwubou. Y oup eopea
Kupub, y3uHu o2up kacanea coiud émubd oaubou.
Llep bunan sudonawiuu HusEMUOA Keiean xap oup
XQUBOH YHUHE YAH2ATUOAH KYMULA OIMAOOU.

Kynnapuune o6upuoa 3uépamea Keneau
Tynxu lllepnune énuea Kupmai, eopHuHe 083udd
myxmab Koaubou. bynu ceszean Illep ynea:

- Heea yiinanu6 xonoume, uuxapuea xup! —
0ebou.

- Du, xaiieonnap cynmonu! Fopea xupean
XaueoH uziapu Kyn-y, oupopma xam Kaumeaw u3
Kypunmatiou-sa? — 0eb scaeod depudbou Tyaxu.

Kuccaoan xucca wyxu: ¢paxm-gapocam,
KY3amy6@uauiuK Kuuny Kyn @aiokamiapoau
acpaiiou”, — neiian JIyKMOHH XaKuM.

The parable pamphlet has great influence
as a journalistic genre that sharply exposes a
particular person or social structure. Rhetorical
intonations, which are based on strong emotion, the
cruel judgments and conclusions made about them,
the appeals, which are based on a strong emotion
of the criticized event or individuals, are described
in the form of a very large satirical generalization.
The content of such parables requires a very skilful
use of the symbolic and allegorical features
exaggerated by the characters of the images.
Examples of this type are Sergei Mikhalkov's "In the
Envious Cemetery":

Mapmap xatikannap-y memup 2ynuuHiap,

Kym-kyx maticanap-na xamcos asan —

Kabpucmonoa maroc 6up odam xezap,

Jabnapu sicaxn-na wiynoai nuyupnap:

“By ep kauoail co3!

Xammaéx capuwma, mapmu0Oau, WuHaM,

Qwumunamac xammo “mux’” amean 0603,

Casananap ycmu — muconu aunam!

bupam xummamobaxo kabp mowirapu,

Bup-oupudarn ymap, xawamamau dbapu.

Kaéxka xapama xysune xamawap,

Kapa-s, ooamnap xanoaii sumawap!”
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Kum xacao oapouea 6ynca mybmano,
Xacao gunaou y, ynukka xammo!

In this parable, the student narrates in an
exemplary speech to those around him the sharp
condemnation of vices that lead society and people
to spiritual poverty, such as alienation, greed, blind
display of wealth, inability to see each other, and
jealousy.

The parable is a feuilleton of artistic
publicism, a satirical parable in a critical spirit that
covers current issues and is a direction in which
one can express an opinion against socio-political
problems. In such parables, satirical laughter
prevails, that is, the socio-political, spiritual and
moral poverty in the life of society is revealed
through a reality with a sharp plot. This type of
parable requires from the creator a deep political
knowledge and the ability to clearly identify the
object of influence and the subjects. Based on
similar qualities, the fact that the student Sergei
Mikhalkov in the parable "The Lion and the Label"
directly confronts the social problem, political
criticism, enhances the intellectual potential of the
performer. In the section of artistic analysis we can
identify the compositional device of this example:

Viteonou-ro, mynzanou Illlep eupm
menbacumon,
Baxumanu yrxupuxoan mumpaou 6opaux.

At the heart of the image of animals in the
parable are the symbolic images of people in
society. Through the image of animals, the student
distinguishes which vices of which people are
condemned. The first part of the work describes the
conflicting state of the protagonist. In this parable,
the student informs and warns the leader Sher as he
runs, as an agent.

Kapane, ynu mazax xuiub xaticu 6up
Xaii8oH —
bunoupmacoan maxub kemmuws oymuea
EPAUK.
Yuoa “Dwax’” 0eb é3unean, pakam ea
CaHa,
Lym-0ymanox myxp 6unan um3zo 60p aua...
Insulting the leader as "Donkey" is the
culmination of the work, that is, the occurrence of
a process that leads to sharp conflicts, a
contradictory course of events. Such an
unexpected, impossible event amazed the team as
the student narrated the text more vividly with a
sense of fear and pity. The fact that the student
uses logical pauses and word accents appropriately
and rationally in the process of expressing the knot
shows that the performance of the work is on the
right track.
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Vs-y3unu e6 kyiieyoex Illep 6ynap xynob,
Huma suncun? lapmma oaub omcunmu
wy moo6?
Axup, myxp bocunean-oa yuta éprukka,
What if they get caught ...

The student engages with the audience,
grieving over the leader’s plight, seeking remedy,
arbitrarily destroying the official document,
warning the leader and the audience of the
consequences of ignoring the political
consequences of an anonymous stamped paper,
and continues his speech in the guise of a shirt
official.

Konynuii tiyn 6unan ynoan 6yauut-4yu
xajuioc

JKonueopnap vuzunuea lllep xenou

masicame.
“Men lllepmu é [llepmacmanmu, aiimune
daxam pocm!”’

In this part of the parable, the student
encounters the process of transitioning from one
image to another, that is, the event of embodying

the image of the leader Lion as he narrates the
events as an author. This process is used in all
parables, the transition from the author's speech to
the image speech or the ability to skillfully
distinguish the author's speech from the image
requires the student to master the factors of acting
skills. Because the student goes from storyteller to
performer based on acting skills. Leaders turn to
the team with dignity, grace, thoughtfulness,
obedient and submissive looks. The student
enriches his appearance with similar qualities and
directs the execution of the command tone with
rude, sharp and sharp words in his speech. The
natural appearance, voice, and behavior of the lion
are found to be verbal in nature, based on the
student's thought approach and the dramatic bass
sounds in the lower register.
“Acauoa cusz Llepcuz, ammo xyscoicamea
Kapawe, -
Yuabypu oedu waxoam, - ynoa Juiaxcu3s!
Xa, xyorcorcamoan Ky3nu 1omub oyimanou
waxcus...”
“Heea axup Dwax 6ynaii, xauax emacam,
Kenaypy, men Lllepman axup, xonuc
avumeun can!”
“Humaneusoup [llepea yxwab xemaou,
JIeKUH, -
lep Keneypy, - numanueur aumumium
Kow auuusu dunan sma ykupaou Llep:
“Qwax, axup eanupcane-uu, mypmau
nauaoa,
Kypeaumucan menu cupa ogunxonaoa?”
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Viiea upmub, Kynox Koku6 Juwak wyHnoaii
oep:
“Xanu Dwaxmaccus, ammo suou Lllep
xammac...”

In this passage, the events develop in the
form of heated debates and take on a colorful
appearance. In the Leader Leo team interrogation
section, it can be seen that the student’s creative
ability is polished in different colors. If the student
revives the lyrical tenor-like speech in the form of
Chiyabori, the variety of lazy people, greed and
cowardice, the image of indifferent, nicknamed,
indifferent people in the middle of the world.
skillfully interprets. Due to situations such as
indifference and self-alienation, rebellious feelings
erupt, intensifying the leader Sher’s revolt and
directing all his anger and hatred towards the next
hero.

In folklore, the image of a donkey is
depicted in the form of a goat, a nickname, a fool,
and in this parable it is pointed out that at the heart
of the image of a wise, philosophical, thoughtful,
fearless employee is the original ignorant donkeys.
The student uses high-register tenor voices to find
an imitation of this image, directing the verbal
behavior toward the aggravation of events. The lion
is seen as a bureaucrat unworthy of leadership,
blindly obedient to orders, fearful of being fired, a
tyrant with extreme oppression and violence, and
his comparison to the Donkey gives a vivid picture
of the student's speech and emotional state.

Vsun Dwax smacaueun aiimué newa 6op
Lllep Bypuio Lllokonnapea éngopou —
bexop,

Konusopnap auuneanoatl 6ynap xonuea,

Ammo xey kum wapmma Keaud yHUH2
éHuea —
Epﬂueunu obmawnauiea Heypvam
amoJmac.
MyHnzatieanua o3ub-my3ub, yyKub KyHOaH-
KYH —
Llep wypnuxkuuue wepaueuoar Koimaou
VUKYH.
bupop xaiieon mypmub ymca xenmacou
2auiu,
L1y 3aiinoa xynaap ymou. bup kyu
Haxopoa
Kyopamnau Lllep ucmuxomam Kunysuu
&0poaH —
Duwiumunub Koaou Ho2ox suax xanepauiu!
The student tells the audience through the
images in this passage that the angry threats in
Sher have been replaced by pleas, helpless,
helpless, and helpless situations. The processes are
duly appreciated, and the culmination of the work
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speaks to the surrender of the mighty Lion like a
donkey. Only after the student has thought through
and observed the whole process logically will he
understand the meaning of the words “donkey
hangar” used at the end of the story. The fact that
these words are read separately in the
performance, with a sharp, logical pause and
emphasis, makes the student suspicious. So, who is
the real culprit, who dared to do such a dangerous
thing, when he stood in front of the leader, his
whole body trembled, how could he say "Donkey",
when and where did such courage appear, what
factors made the situation serious?

If the performer looks closely at the
conclusion of the parable, he will see that the
image of the main protagonist is secretly directing
the whole process. At the same time, the
protagonist is not a traitor who digs a well for a
hard-working, simple and resourceful employee or
a greedy leader, but realizes that he is actively
involved in the center of the work in the image of a
"writer" in vinegar.

by guccanune xuccacunu yiinacax oup o3:

Xammo lllepoan kyunupoxoup 6avsu oup

KOR03...

Concluding from the story used in the
conclusion of the parable will answer all the
abstract questions of the performer and will inform
the audience of the wise decision. The protagonist
was first and foremost responsible for the
misfortunes that befell him, when he was kind to
those around him and led his work with justice and
wisdom, no one insulted him, but served him with
respect and devotion. The actions of the symbolic
figures show that the ladder of action is not by hard
work, but by the power of the pocket and the
sponsor, and that bureaucracy and corruption are
tolerated, while all are equally accountable for their
crimes before justice and the law.

The student can also perform this parable in
a colorful interpretation, in which he or she first
clearly describes to the audience who the critical
thinker is. While the above parable condemns the
plight of the acting leader Sher, in another the
logical emphasis can be interpreted by directing the
thoughts of the leader and the vested officials in
charge of his work. Moreover, the logical
conclusion of the conclusion that "some paper is
stronger than a lion ..." concludes that harsh,
demanding leaders are the target of "writers" whose
main weapon is paper and pen. can also be
explained by thought.

The appearance, behavior, thinking, and
worldview of the protagonists become a perfect
execution through the student's speaking skills, the
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imitation found in his voice - imitation of animal prevent them, awareness, people's lifestyles,
speech, the generalization of the author's goals and aspirations for good deeds in all kinds of parables.
ideas. Although each of the parables listed above covers

logical conclusions are drawn:

Based on the artistic analysis, the following specific topics, they complement each other in a

Genre

Structure

The main character

Side events

The main event

The idea of the work

High purpose

systematic and reasonable manner in addressing

example; common pressing issues.
One _of the main features of the parable
humorous parable-feuilleton;genre is the clear and concise presentation of the
conclusions drawn from the work, which radically

a covert attacker, depicted in é&ﬂih‘ﬂél?l'ﬁémﬁg%;ﬁhltmﬂﬁfﬁ@!ﬁer genres.
Problematlc S|tu tio ns nd situations

insult of the leader as "Donk Hﬁ g\g};ﬁﬁ bﬂq] g parables will
process of overcoming the in g@g i 0% e concludlng part of the

an official document containifg% E{ Q'Hfr Lg%%&‘ie é%? 'iaﬂ/]drg[/zz:
i

the defeat of the mighty lead
Fonvey a small-volume

the label was ultimately a do 8Q{ic%aa?n FEQIEJ:JFY(%Ssge Xtatement in the form of a

critical condemnation of thos@%ﬁ&%%ﬁéﬁ%ﬂé&qg‘c’b@t&% Byerfgnal idea of the

image of leadership, whose eS8 {1gfidafth 3/'fhé inRipBYgpart of the
bureaucracy and corruption; parables is described as exhortatlon example,

admonition, example in the concluding paragraph,
honesty and justice, devotion\whitbniseprenserenip pgaindigitesheet aaitribution
attention in an honest way, oJepcothimstary ¢ificeskessiwttie waradbes shows that
perseverance, encourages a ptisomasrataterseave whttifestukimowledge of the
folklore, and in due course skillfully use proverbs,
parables, and parables in their works, which are

Conlcusion their best examples. It is worth noting that the

The student learns about negative events in logical conclusion, which has the main effect, that

society and people's lives through sharp humor, is, the "contribution from the story" is presented by
critical thinking, sarcasm and cuts, measures to the narrators in any part of the work:

Application of the conclusion in Masal

The main conclusion

4 ion ) i e ™
The narration may not be given at the At the end of the
from the story is beginning or end of the
: o parable, a
applied at the parable. At this point, ntribution i
beginning of the the “contribution from e
parable, that is, the story” is left to the made from the
before the part of viewer himself; story after the
. thestory; ) _ Mmainstory.
> In the interpretation of the parable, theoretical and practical point of view,
the student learns all the directions from the generalizes his ideas, and in order to ensure
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full performance, chooses one of the methods
required by the subject "Stage speech”. The
first is to embody animals, objects on stage,
imitate their wvoices, enrich the image
behavior with the factors of acting skills and
present it as a whole work, and the second is
to tell the details of the event vividly and
fluently as an author.

> The subject of “stage speech”
requires a more secondary style of parable,
i.e. the performance of the ideas and goals put
forward by the author aimed at forming
positive qualities in the audience through the
student’s logical thinking and effective
speech. Nevertheless, the aspiring student
strives to provide a performance rich in
colorful images, working on the first style of
the parable in order to master the secrets of
acting skills. The student strives to be
versatile through the freedom of the body, the
richness of sound possibilities, the broad
imagination and worldview, and the clear and
unambiguous thinking. If a student engages
in the performance of a parable without
mastering such qualities, the performance
will be fraudulent, imitative, and unnatural.
That is why the teachers of the subject "Stage
speech" constantly monitor the correct
execution of specific tasks and methodical
instructions and tasks in the analysis and
interpretation of students, and provide
practical assistance to achieve stage beauty in
the performance.

> The study of parables, which have
been perfected over the centuries through a
critical approach, is formed by the authors in
a certain order, the flaws and shortcomings in
the life of the people, lifestyle, labor activity
form a great spiritual and aesthetic
knowledge not only students but also the
audience
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